  HANDOUT 1
Rear Window Character List
The following list was found at: http://www.filmsite.org/rear.html
The chart provides a list of the main characters including: the protagonist, Jefferies, and the characters from the neighboring apartments:

	L. B. "Jeff" Jefferies (James Stewart)
	the lead character, a successful globe-trotting action photographer for a magazine, who is confined to his apartment with a broken leg in a cast

	The Composer (Ross Bagdasarian)
	a musical composer/songwriter who struggles to make an income

	"Miss Torso" (Georgine Darcy)
	a sexy young dancer, who battles against numerous suitors

	"Miss Lonelyhearts" (Judith Evelyn)
	a lonely, middle-aged woman, who drinks and takes pills

	Lars Thorwald (Raymond Burr in a pre-Perry Mason appearance) and wife Anna (Irene Winston)
	a hard-working, costume-jewelry traveling salesman living with his bedridden, nagging wife; Thorwald is suspected of a hideous murder, the killing and dismemberment of his wife

	Middle-Aged Couple (Sara Berner and Frank Cady)
	a couple on a fire escape

	Newlyweds (Rand Harper and Havis Davenport)
	a newlywed man and woman on honeymoon

	Nosey Neighbor (Bess Flowers)
	a woman with a poodle 

	"Miss Hearing Aid" (Jesslyn Fax)
	 

	"Bird Woman" (Iphigenie Castiglioni)
	 


Three other characters include:

1) Lisa Fremont (Grace Kelly): Jefferies’ fashion model girlfriend, who wants to get married.

2) Stella McCaffery (Thelma Ritter): Jefferies’ grouchy, masseuse sent from the insurance company.

3) Thomas J. Doyle (Wendell Corey): A disbelieving cop, and Jefferies’ old war-time buddy.
HANDOUT 2

Rear Window Transcript

The following transcript was found at: http://www.filmsite.org/rear.html
Underneath the credits, jazz music plays as the bamboo shades rise slowly over four vertically-rectangular windows in a small Greenwich Village apartment. The camera tracks out through the windows, showing the surrounding Lower East Side apartment buildings, lower courtyard and garden. A camera pan follows a meowing cat up a wide set of steps in the foreground of the courtyard, and then keeps moving up to a wide pan of almost the entire complex. Tracking back into the open apartment window, the occupant is asleep, sweating profusely. It is 94 degrees on the thermometer - during a heat wave. Next door in the adjacent loft (of a composer), a radio blares a commercial as its lathered-up occupant shaves: 

Men, are you over 40? When you wake up in the morning, do you feel tired and run down? Do you have that listless feeling?

He stops shaving and tunes the radio to a music station. 

Then, the camera begins a continuous, almost two minute long panning camera movement. Across the way, an older couple are sleeping on an outside fire escape, curiously head to foot, to escape the intense heat. They stir when their alarm sounds, and below them, an athletic, scantily-clad blonde woman puts on a pink top and suggestively exercises while doing her chores, giving a dancers'-like kick high into the air. Life is beginning to stir. The camera returns to the apartment where it slowly reveals that the man is immobilized. He is alone and confined in a wheelchair. His left leg is in a cast - already inscribed: Here lie the broken bones of L. B. Jefferies
The camera proceeds to explore L. B. ("Jeff") Jefferies' (James Stewart) second-floor apartment.  On the wall are enlarged photos - he is a professional magazine photographer and world-traveler, documenting wars, dangerous sports, racing accidents and other catastrophes, accustomed to paparazzi-style behavior and nosing into other peoples' affairs: 

· Smashed 8 x 10 camera equipment 

· A spectacular photograph of a racing car accident 

· Other photographs, taken on various shoots including a fiery blaze, another car accident, a war scene, an explosion 

· More camera equipment 

· A framed 'negative' of a blonde woman's face 

· The same photograph, now a 'positive' of the woman on the cover of a large stack of LIFE Magazines, labeled "Paris Fashions" 

When his editor calls on the phone, he sees two females on the roof terrace across the way crouch down behind the wall to nude sunbathe - they take off their pajamas. A low-flying helicopter soon approaches to spy on the women. Jeff also observes his neighbors' activities outside his window, especially the dancer who attracts his prurient interest, especially when she wiggles her behind. It is learned that seven weeks earlier, he sustained his fractured-leg injury in a crash while he was photographing a car race from the middle of the track to get a "dramatic" photo. The cast will come off a week later: "Next Wednesday I emerge from this plaster cocoon." 

Incapacitated and bored, he spends his time staring out the window watching (prying on) his neighbors through the windows of the apartments on the opposite side of the complex's courtyard. Between the side/rear walls of the apartment buildings is a narrow alleyway leading to the street. 

Because he has been incapacitated for six weeks, he will miss a photo assignment in Kashmir. Jeff begs his editor to get him back on the job: 

Jeff: You've got to get me out of here. Six weeks sitting in a two-room apartment with nothing to do but look out the window at the neighbors. ..If you don't pull me out of this swamp of boredom, I'm gonna do something drastic...like what? I'm gonna get married and then I'll never be able to go anywhere.
Editor: It's about time you got married, before you turn into a lonesome, bitter old man.
Jeff: Yeah, can't you just see me, rushin' home to a hot apartment to listen to the automatic laundry and the electric dishwasher and the garbage disposal, the nagging wife.
Editor: Jeff, wives don't nag, they discuss.
Jeff: Is that so, that so? Maybe in the high rent district they discuss, in my neighborhood they still nag.
Editor: Well, um, you know best.

Paralleling his conversation about the difficulties of marriage (more boredom, nagging and oppressiveness), he views a heavy set, grouchy neighbor Thorwald (Raymond Burr) in the opposite apartment return home from work (framed in one window) and argue with his blonde-haired, nagging, sick, negligee-clad wife lying in bed (symbolically separated by being framed in the next smaller, more claustrophic bedroom window). [Is she arguing with him because she suspects that he is cheating on her?] 

To scratch an itch he feels inside his cast, Jeff takes a long Chinese back-scratcher and carefully threads it down inside his cast and relieves the aggravating feeling. [There is the implication of sexual stimulation for the sexually-repressed Jeff.] His sharp-tongued, visiting nurse-therapist Stella (Thelma Ritter), sent by his insurance company, arrives to give him a massage. She scolds and disapproves of him (and the society as a whole "race of Peeping Toms") for his principal pasttime - voyeurism. She condemns him for being more interested in other people's lives than his own, after reminding him that Peeping Toms used to be punished with blindness - she also asks a sexually-charged, euphemistic question about a "red-hot poker": 

The New York State sentence for a Peeping Tom is six months in the work house...They got no windows in the work house. You know, in the old days, they used to put your eyes out with a red-hot poker. Any of those bikini bombshells you're always watchin' worth a red-hot poker? Oh dear, we've become a race of Peeping Toms. What people ought to do is get outside their own house and look in for a change. Yes, sir. How's that for a bit of home-spun philosophy?

As she takes his temperature and prepares to set up a bed for his massage, Stella warns that his voyeurism will only lead to trouble. She also notes his sexual impotence by noting that he must have a "hormone deficiency" because "those bathing beauties you've been watching haven't raised [his thermometer] temperature one degree." 

He claims he would welcome a little "trouble." With solidly-rooted, home-spun common sense, she also cautions about his lack of roots and commitment, his sidestepping of marriage and his lukewarm attitude toward his girlfriend/fashion model Lisa Carol Fremont (Grace Kelly) - she insists that there must be something wrong with him to reject Lisa's attention: 

Stella: I got a nose for trouble. I can smell it ten miles away...I can smell trouble right here in this apartment. First you smash your leg. Then you get to lookin' out the window. See things you shouldn't see. Trouble. I can see you in court now, surrounded by a bunch of lawyers in double-breasted suits. You're pleading: 'Judge, it was only a little bit of innocent fun. I love my neighbors like a father.' And the Judge says, 'Well, congratulations, you've just given birth to three years in Dannemora.'" [Note: Dannemora is a small town in Upstate New York where a maximum security New York State prison named Clinton Correctional Facility is located.]
Jeff: Yeah, right now I'd welcome trouble...You know, I think you're right. I think there is going to be trouble around here.
Stella: ...What kind of trouble?
Jeff (linking his relationship to Lisa with his spying on neighbors): Lisa Fremont.
Stella: Are you kidding? She's a beautiful young girl and you're a reasonably healthy young man.
Jeff: She expects me to marry her.
Stella: That's normal.
Jeff: I don't want to.
Stella: That's abnormal.
Jeff: I'm just not ready for marriage.
Stella: Every man's ready for marriage when the right girl comes along. And Lisa Fremont is the right girl for any man with half a brain who can get one eye open.
Jeff: Oh, she's all right.
Stella: What did you do? Have a fight?
Jeff: No.
Stella: Her father loading up the shotgun?
Jeff: What? Please, Stella.
Stella: It's happened before you know. Some of the world's happiest marriages have, uh, started under the gun, as you might say.
Jeff: No, she's just not the girl for me.
Stella: Yeah, she's only perfect.
Jeff: She's too perfect. She's too talented, she's too beautiful. She's too sophisticated. She's too everything but what I want.
Stella: Is, um, what you want something you can discuss?
Jeff: Well, it's very simple, Stella. She belongs to that rarified atmosphere of Park Avenue, you know. Expensive restaurants, literary cocktail parties...Can you imagine her tramping around the world with a camera bum who never has more than a week's salary in the bank? If she was only ordinary.
Stella: You ever gonna get married?
Jeff: I'll probably get married one of these days, and when I do, it's gonna be to someone who thinks of life not just as a new dress, and a lobster dinner, the latest scandal. I need a woman who's willing...to go anywhere and do anything and love it. So the honest thing for me to do is just to call the whole thing off and let her find somebody else.
Stella: Yeah, I can hear you now. Get out of my life. You're a perfectly wonderful woman - you're too good for me. Look, Mr. Jefferies, I'm not an educated woman, but I can tell you one thing. When a man and a woman see each other and like each other they ought to come together - wham! Like a couple of taxis on Broadway, not sit around analyzing each other like two specimens in a bottle.
Jeff: There's an intelligent way to approach marriage.
Stella: Intelligence! Nothing has caused the human race so much trouble as intelligence. Hah! Modern marriage!
Jeff: Now we've progressed emotionally.
Stella: Baloney! Once, it was see somebody, get excited, get married. Now, it's read a lot of books, fence with a lot of four-syllable words, psychoanalyze each other until you can't tell the difference between a petting party and a civil service exam.
Jeff: People have different emotional levels.
Stella: When I married Miles, we were both a couple of maladjusted misfits. We are still maladjusted misfits, and we have loved every minute of it.
Jeff: Well, that's fine, Stella. Now would you fix me a sandwich please?
Stella: Yes, I will. And I'll spread a little common sense on the bread. Lisa's loaded to her fingertips with love for you - I got two words of advice for you - Marry her!
Jeff (jokingly): Did she pay you much?

HANDOUT 3
Homework Handout for Opening Scene

So far, we have viewed the first 14 minutes of the film.  Based on what you saw and the transcript, answer the following questions:

1) Jefferies’ phone conversation with his editor is very telling of Jefferies’ views, as well as, establishing two themes throughout the novel.  What two themes are established in this conversation, and how can you tell?

2) Jefferies’ conversation with Stella is also important because it too illuminates several themes echoed throughout the movie.  What does Stella mean when she says: “Oh dear, we've become a race of Peeping Toms. What people ought to do is get outside their own house and look in for a change.”

3) Jefferies has a negative attitude towards marriage; however, when he defends his reasons for not wanting to marry Lisa, he says: “She belongs to that rarified atmosphere of Park Avenue, you know. Expensive restaurants, literary cocktail parties...Can you imagine her tramping around the world with a camera bum who never has more than a week's salary in the bank? If she was only ordinary.”  Do you think Lisa is as shallow and empty as Jefferies describes, or he uses this as an excuse?  Why?

4) Find an example of a literary element and write it below.

5) What is the significance of the set, and the way in which the film is shot?

HANDOUT 4

We have now viewed about 35 minutes of the film.  Based on what you’ve viewed and the notes you have taken, answer the following questions.
1) We have now been introduced to Lisa, who we have only known through the other characters’ opinions of her.  Through a close analysis of Lisa and Jefferies’ interactions and conversations, is Lisa the way she is described?  Why or why not?

2) Why was Jefferies not impressed by Lisa’s dress, the lobster dinner, and the photo shoot assignments Lisa planned for him? 

3) Look closely at the scene in which Jefferies looks at his neighbors after Lisa begins to clean up dinner—do you see any parallels in what Jefferies’ sees and what is going on in his own apartment?

4) Many aspects of Lisa and Jefferies’ personalities are revealed in the conversation we view in this scene—read the following section of the script (after the dinner scene), and answer the accompanying questions:

Jeff points out a similarity between the apartments of Lisa and the in-shape young dancer dubbed 'Miss Torso' (Georgine Darcy) [nicknamed with a dismembered body part, a strange name given the subject of the film] who is serving drinks and entertaining three male suitors in her apartment. In the midst of their own domestic crisis, both of them use the experience of viewing 'Miss Torso's' apartment to make cutting remarks toward each other about their own strained relationship: 
Jeff: ...but we have a little apartment here that's probably about as popular as yours. You remember of course 'Miss Torso,' the ballet dancer. She's like a Queen Bee with her pick of the drones.
Lisa: I'd say she's doing a woman's hardest job - Juggling Wolves.
Jeff (watching 'Miss Torso' briefly kiss one of the men on the balcony and attempting to go back inside while he restrains her): She picked the most prosperous-looking one.
Lisa: She's not in love with him or any of them.
Jeff: How can you tell that from here?
Lisa: You said it resembled my apartment, didn't you?
A) What literary element do we see here?  How can you tell?

B) What does Jefferies mean when he says: “We have a little apartment here 

that’s probably as popular as yours?”

C) What does Lisa mean when she says, “A woman’s hardest job—Juggling

Wolves?”

D)  Look at the last three lines of the script, what is going on here, and how do you know?

5) After this scene, Lisa and Jefferies have an argument about their relationship—what did you observe from this argument?  Give a description of Lisa’s opinions and Jefferies’ opinions.

6) After Lisa leaves, Jefferies sits by the window and observes his neighbors—list some of the images Jefferies observes.

 “Something Is Terribly Wrong”

HANDOUT 5
Based on the 25 minute clip you viewed today, answer the following questions:
1) Why do you think Thorwald is watching the neighbor’s dog so intently?

2) Write what Jefferies’ observes when looks through the telescopic lens of his camera, and what might this mean and why?

3) Do you or disagree with Lisa that Jefferies is being paranoid about Thorwald? 
4) Consider Lisa’s reasoning for Thorwald’s wife being absent from the apartment—do you agree with her rationale or do you believe Jefferies?  Explain your answer. 

5) Review this quote from the movie, and explain the irony in the statement:


Lisa calls Jefferies to give him Thorwald’s name and address, when she asks what 
Thorward is doing now, Jeff replies: "He's just sitting in the living room in the dark. Hasn't 
gone near the bedroom."  

6) If you were Tom, Jefferies’ friend, would you believe Jefferies or would you think his accusations were crazy?  Explain your answer.

HANDOUT 6

Based on the 25 minute clip you viewed today, answer the following questions:
1) After Jefferies’ conversation with Tom, Stella serves breakfast and discusses Thorwald with Jefferies—how has Stella’s reaction to the accusations toward Thorwald changed?

2) When Tom visits Jefferies at his apartment, the two debate over suspicions toward Thorwald—Tom states: 


Jeff, you've got a lot to learn about homicide. Why, morons have committed murder so 
shrewdly it's taken a hundred trained police minds to catch them. That salesman wouldn't 
just knock his wife off after dinner and toss her in the trunk and put her in storage […] 
This is a thousand to one shot. He's still sitting around the apartment. That man's not 
panicked.   
Do you agree or disagree with Tom’s statement, and why?

3)  Why is the dog sniffing around the garden, and why is Thorwald so intent on keeping him away?

4) Tom returns to Jefferies’, and they once again dispute the accusations toward Thorwald—this time, Tom informs him witness accounts dispute Jefferies’ accusations; however, Jefferies’ states: “It's a second-hand version of an unsupported story by the murderer himself, Thorwald.”  Who do you agree with, and why?  And, what about the postcard?  Does it change anything, and why?

5) That night, Jefferies’ observes his neighbors through his camera’s telephoto lens—record what he sees, and what you think Thorwald is doing.

6) When Lisa reveals she has been thinking about Thorwald’s missing wife, Lisa states: “A woman has a favorite handbag and it always hangs on her bedpost where she can get at it easily. And then all of a sudden, she goes away on a trip and leaves it behind. Why?”  Analyze Lisa’s argument, do you find it strange, and if so, why?

HANDOUT 7

We have now seen the entire film.  It is important to evaluate what you have seen, and look closely at all aspects of the movie, while answering the following questions:

1) After Tom confirms that Thorwald’s wife received her trunk with her personal belongings, Jefferies’ and Lisa state:


Jeff (thoughtfully): You know, much as I hate to give Thomas J. Doyle too much credit, he 
might have gotten ahold of something when he said that was pretty private stuff going on 
out there. I wonder if it is ethical to watch a man with binoculars and a long-focus lens. 
Do you, do you suppose it's ethical even if you prove that he didn't commit a crime?

Lisa: I'm not much on rear-window ethics.

Do you agree or disagree with Tom and why?  What do you think Tom is implying when he states it’s “pretty private stuff”?

2) Who do you think killed the neighbor’s dog and why?

3) What do you think Miss Lonelyhearts is doing when Stella observes her through the telephoto lens?

4) What is the significance of Lisa putting on Mrs. Thorwald’s wedding ring?

5) Explain the irony in the final scene in which Jefferies falls from his window as the others look on.
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